
 

 EDUCATO R GUIDE 
  

  

 
 

Kad e r Attia :  
A Thread  of Light 

Se p te mb e r 4, 2020 – January 17, 2021 
 
 

                                                                                                                                                                                                                                                                                                     
 
 



2 | P a g e  
 

 
 
We lco m e ! 
 
De ar Ed ucators, 
 
We  are  d e lighte d  to  b ring  you Kad e r Attia at the  Conte mp orary Arts Cente r (CAC). The  
e xhib ition is on vie w from Se p te mb e r 4, 2020 – January 17, 2021.   
 
In much of his work, Attia shines lig ht on situations of op p re ssion. In this e ng ag ing  vid e o , we  
se e  the  artist’s hand  re ve al a story to ld  b y his mothe r. A Thread  of Lig ht is imp actful not only 
in the  story b e ing  to ld , b ut also  in the  way it is p re se nte d . The  sound  amp lifie s his mothe r’s 
story, b e coming  a me morial to  the  ab se nce  of visib ility and  the  unsp e akab le  vio le nce  that 
many have  witne sse d , ye t re mains imp ossib le  to  illustrate .  
 
Attia’s work le nd s itse lf to  d iscussions ab out e mp athy and  actions that must take  p lace  to  
b e g in re p airing  the  e motional d amag e  caused  b y op p re ssion, marg inalization, racism, and  
colonization.  
 
We  invite  you to  exp lore , cre ate , imme rse  yourse lve s, and  d iscove r what storie s, conne ctions, 
and  le ssons can b e  found  within this exhib ition.   
  
Enjoy! 
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ABO UT THE ARTIST 
                                                                                                   
Kad e r Attia  
 

• Born in 1970 in Se ine  Saint-De nis, Dug ny, France . 

• Sp e nt seve ral ye ars in Cong o and  in South America. 

• Attia b e lie ve s that throug h this typ e  of re -ap p rop riation, 
d isp aritie s b e twee n sup e rior/ infe rior, 
trad itional/mod e rn, and  e xotic/familiar can b e g in to  
d isso lve . 

• Attia’s work d e monstrate s the  lasting  mate rial and  
immate rial scars cause d  b y colonization and  its insid ious 
sp re ad  of influe nce  and  contro l across the  p re sent d ay. 

• He  comp assionate ly inve stig ate s me ans of re p air throug h his me ticulous re se arch, 
which he  p re se nts throug h works that are  inte llectually comp e lling , b ut also  accessib le  
and  e motive .  

• His vid e os fee l notab ly co llab orative , making  space  for voice s that offe r alte rnative  
mod es of thinking , and  of knowled g e .  

• The y d e monstrate  a curiosity that is not ting ed  b y an outsid e r’s or co lonial g aze  b ut 
d e fine d  b y an op e nness to  see  the  world  d iffe rently, throug h the  e ye s of o the rs. 

 
Ab ou t Attia ’s w o rk 
 

• Works with installation, sculp ture , p hotog rap hy, and  vid e o .  
• Attia e xamine s the  symb iotic re lationship  b e twee n colonize r and  colonize d , as 

e vinced  in visual and  cultural b orrowing s found  in cuisine , archite cture , and  d e sig n. 
• Many of Attia’s vid e os re ly on the  inte rvie w structure  to  she d  lig ht on the  p e rsonal 

accounts of op p re sse d  p op ulations. 
  
Q uo te s 

• “His socio-cultural re se arch has led  Kad e r Attia to  the  notion of Rep air, a conce p t 
he  has b ee n d e ve lop ing  p hilosop hically in his writing s and  symb olically in his 
oe uvre  as a visual artist. With the  p rincip le  of Rep air b e ing  a constant in nature  — 
thus also  in humanity —, any syste m, social institution or cultural trad ition can b e  
consid e red  as an infinite  p roce ss of Rep air, which is close ly linke d  to  loss and  
wound s, to  re cup e ration and  re -ap p rop riation. Rep air re ache s far b eyond  the  
sub je ct and  conne cts the  ind ivid ual to  ge nd e r, p hilosop hy, scie nce , and  
architecture , and  involve s it in e volutionary p roce sse s in nature , culture , myth and  
history.”         -RISD 
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Vo cab u la ry/ Ke y w o rd s 
 
Re p air   op p re ssion   co lonialism  e mp athy   
     
 
The m e s 
 
Rep air:  He re  Attia d iscusses re p air as he  exp lore s his mothe r’s child hood  trauma. Afte r 
sp e nd ing  20 ye ars inte rviewing  his mothe r, he  is surp rised  that she  has ne ve r sp oke  of he r 
e xpe rie nce  b e fore . This is an examp le  of re cog nizing  p ast or p re se nt trauma and  the  p rocess 
of p re p aring  one ’s se lf for he aling . 
 
Op pression: In the  p ie ce , we  g ain a small und e rstand ing  for Attia’s mothe r’s e xpe rie nce . As a 
child  she  was imp risoned  b y the  p e op le  e ntruste d  to  take  care  of he r. Attia e xp lore s the  
trauma of his mothe r as he  has with o the r’s storie d  of op p re ssion. 
 
 
 
PRE-VISIT DISCUSSIONS 
  
ABOUT THE CONTEMPORARY ARTS CENTER 
 
In 1939, Be tty Pollak Rauh, Pe g g y Frank Crawford  and  Rita Re ntschle r Cushman took the  
ad vice  of Ed ward  M.M. Warb urg , the  found ing  fathe r of the  Ame rican Balle t and  a found e r of 
the  Muse um of Mod e rn Art. He  sug ge ste d  that rathe r than stre ss ab out find ing  non-e xiste nt 
art job s in New York, “Why not starting  some thing  in Cincinnati? Ple nty of room the re . If you 
d e cid e  to  try, come  and  se e  me  and  I’ll he lp  you.” 
By Aug ust of that ye ar, Pe g g y Frank Crawford , Be tty Pollack and  Rita Re ntschle r raise d  $5000 
(ab out $93,000 tod ay) and  cre ate d  the  Mod e rn Art Socie ty (MAS). For almost a ye ar the ir 
“office” consisted  of a le tte r file  and  a p ortab le  typ e write r se t up  in one  or anothe r living  
room. Within a few ye ars, the  MAS had  e xhib ited  Re noir, Van Gog h, Gaug uin, Picasso , 
Be ckman, Kle e  and  many more  in the  lowe r le ve ls of the  Cincinnati Art Muse um. In 1952, the  
MAS chang ed  the ir name  to  the  Conte mp orary Arts Ce nte r and  in 1964 the y e arned  a sp ace  
of the ir own in d owntown Cincinnati. In 2003, the  CAC moved  into  the  Lois & Richard  
Rose nthal Ce nte r for Conte mp orary Art d e sig ned  b y archite ct Zaha Had id . The  NY Time s 
calle d  the  structure , “the  b est new b uild ing  since  the  Cold  War.” 
 
The  Conte mp orary Arts Ce nte r is a non-colle cting  institution, me aning  the re  is no  p e rmane nt 
co lle ction. All exhib itions are  b orrowe d  from artists, co llectors and  o the r art g alle rie s and  
institutions. We  strive  to  cre ate  exhib itions that allow visitors to  “ope n the ir mind s” to  the  arts, 
and  to  the  d ialog ue  that can b e  had  whe n viewing  conte mp orary art. We  b e lieve  that art and  
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the  cre ative  p rocess b e long  to  all p e op le  and  that conte mp orary artists are  an imp ortant p art 
of how we  see  and  inte ract with our world  tod ay. 
 
ABOUT THE LOIS & RICHARD ROSENTHAL CENTER FOR CONTEMPORARY ARTS 
 
In the  late  1990s, afte r acq uiring  the  lo t on which the  Conte mp orary Arts Ce nte r now sits, a 
committe e  narrowe d  a fie ld  of ove r 300 archite cts chose  to  d esig n the  b uild ing —first to  97, 
the n to  12 and  finally 3 of the  most exciting  d e sig ne rs working  in the  world  tod ay.   From 
the m, a unanimous choice  e me rge d : Bag hd ad -b orn, Lond on-trained  Zaha Had id .  
 
The  d e cision was in keep ing  with the  CAC’s 60-ye ar history of p romoting  the  ne w.  Thoug h 
Had id  had  b ee n the  sub je ct of ad ulation, stud y and  controve rsy, he r work exhib ited  at major 
muse ums with inte rnational critical acclaim, she  had  only comp le ted  two fre e stand ing  
structure s d uring  he r care e r.  As a larg e ly unte ste d  inve ntor, a woman and  an Arab ic Muslim, 
Had id  had  not found  the  construction world  e asy to  e nte r. This re nowned  b uild ing  is Had id ’s 
first Ame rican b uild ing  and  is the  first Ame rican muse um b uild ing  d e signe d  b y a woman. 
Ground b re aking  took p lace  in May 2001 and  the  ne w Ce nte r op e ne d  to  rave  re vie ws on May 
31, 2003.  The  seve n-story, 82,265 sq uare -foot Conte mp orary Arts Ce nte r is named  the  Lois 
& Richard  Rose nthal Cente r for Conte mp orary Art afte r the  CAC’s forme r Chairman of the  
Board  and  the  most ge ne rous contrib utor to  the  ne w b uild ing .  It sits on a narrow 11,000-
sq uare -foot footp rint and  includ es a 2,366-sq uare -foot b lack b ox p e rformance  sp ace . 
 
Born in Iraq  in 1950, Had id  re ce ive d  he r d e g ree  in mathe matics from the  Ame rican Unive rsity 
in Be irut and  stud ie d  at the  Architectural Association in Lond on whe re  she  won the  Dip loma 
Prize  in 1977. Up on g rad uation, Had id  b e came  a p artne r at the  O ffice  of Me trop olitan 
Archite cture  whe re  she  worked  with influe ntial architects Re m Koolhaas and  Elia Ze nghe lis. 
Estab lishing  he r own p ractice  in Lond on in 1979, she  soon g ained  inte rnational atte ntion with 
he r g round b re aking  p lan for the  Pe ak Inte rnational De sig n Compe tition for Hong  Kong  in 
1983.  In 2004, she  b e came  the  first fe male  re cip ie nt of the  Pritzke r Archite cture  Prize , which 
is the  e q uivale nt to  the  Nob e l Prize  for Architecture .  In 2008, she  was liste d  as one  of Forb e s 
Mag azine ’s “100 Most Powe rful Wome n,” and  in 2010, Time  Mag azine  name d  he r one  of the  
“100 Most Influe ntial Peop le  in the  World ,” and  UNESCO  Artist for Pe ace .  She  was award ed  
the  Stirling  Prize  for Archite cture  in 2010 and  2011.  In 2012, Had id  was award e d  Dame hood  
b y Q uee n Elizab e th II.  And , in 2015, she  re ce ive d  the  Royal Gold  Med al from the  Royal 
Institute  of British Archite cts    Had id  d ied  in 2016. 
 
 
RULES AND GUIDELINES 
 

• Visitor ad mission and  school tours are  fre e  at the  Conte mp orary Arts Cente r. 
• We  re q uire  that must b e  a chap e rone  for eve ry 5 stud e nts und e r the  age  of 18 for se lf-

g uid ed  g roup s. For d oce nt-le d  tours, the  re q uire d  ratio  is 1 to  10 for stud e nts throug h 
g rad e  5 and  1 to  15 for stud e nts g rad e s 6-12. 
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• No b ackp acks, coats or lunche s are  p e rmitte d  in the  g alle rie s, b ut pe rsonal 
b e long ing s may b e  store d  in the  large  b ins or locke rs we  have  availab le . Instructors 
may kee p  any eme rge ncy b ags and  p urses with the m. 

• Curre ntly p hotog rap hy is p e rmitted  in all are as of the  muse um. The  CAC e ncourag e s 
you to  p ost p hotos to  various social med ia site s using  @CincyCAC and  #CincyCAC. 

• Pe ns are  not p e rmitted  in the  g alle ry sp ace s. Pencils are  availab le  for use  at the  front 
d e sk.  

• Walk throug hout all g alle rie s– no  running , climb ing , or roug hhousing . If visiting  with 
stud e nts und e r 18p le ase  p rovid e  g uid ance  and  sup e rvision. 

 
 
ACCESSIBILITY INFO RMATIO N 
 

• O ur facility is ADA compliant and  we  will make  eve ry e ffort to  p rovid e  
accommod ations whe n re q ue ste d . 

• He aring  p ro te ction is availab le  up on re q uest. 
• Fid ge ts are  availab le  upon re q ue st. 
• Se nsory maps and  social storie s are  availab le  up on re q ue st. 
• Larg e  te xt is availab le  up on re q ue st. 
• Two q uie t sp ace s are  availab le —the  Lowe r Le ve l Lob b y and  the  Conte mp lation Room. 
• For furthe r inq uirie s or re q ue sts, p le ase  contact Shawne e  Turne r at 

sturne r@cincycac.org .  
 
 
ARTWO RK DISCUSSIO NS 
 
These  d iscussions can occur during  and  afte r viewing . 

• Whe re  d o  we  se e  e xamp le s of re p air within this work? Whe re  d o  we  see  it in our 
own lives or socie ty? 

• How d oe s the  visual e xpe rie nce  of se e ing  word s d iffe r from that of an imag e ? 
• How d oe s the  mate rial and  te chniq ue  e mphasize  the  story b e ing  to ld ?  
• In this story b y Attia’s mothe r we  le arn of the  e nvironme nt she  was p lace d  in as a 

child . How d oe s Thread  of Lig ht re cre ate  this e nvironme nt for vie we rs?  
• What ro le  d oes sound  p lay within Thread  of Lig ht? What are  word s that come  to  

mind  whe n he  is scratching  and  whe n the re  is sile nce ? 
• The  move me nt/p acing  of the  p ie ce  re lie s on the  lab or of d ig g ing  into  the  scratch 

b oard  and  the  emotional imp act of the  word s b e ing  writte n. Do we  see  the  
p re se nce  of re p air he re? If so , how? How d oe s the  move me nt/p acing  of the  vid e o  
re late  to  the  p roce ss of re p air? 

 
 
 

mailto:sturner@cincycac.org
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LESSO N PLAN IDEAS 
 

1. Discuss the  imp ortance  of liste ning  to  o the r’s storie s. Have  stud e nts inte rvie w the ir 
p are nts or care g ive rs. Stud e nts could  ask for the ir sub ject to  te ll the m a story of a time  
the y fe lt challe ng ed  as a child . Have  the  stud e nts write  or cre ate  an artwork b ase d  on 
the ir inte rvie ws. 

 
2. Discuss the  imp ortance  of one ’s choice  of mate rial and  how it can emp hasize  the  

me aning  of the ir artwork. Assig n a me d ium choice  p ro je ct to  re inforce  this id e a. 
 

3. Have  the  stud e nts make  the ir own scratchb oard  and  cre ate  artwork on it. The re  are  a 
fe w d iffe re nt ways to  create  a scratchb oard  that is kid  frie nd ly.   
 
 Using  a white  card stock, crayons, p aint b rush, b lack te mpe ra, laund ry    d e te rg e nt 

and  toothp icks tap e  d own card stock. Color the  card  le aving  no  white  b e hind . Mix 
1:1 p aint and  d e te rge nt and  laye r that mixture  on top  of the  crayon. O nce  it is d ry 
stud e nts can use  a toothp ick to  scratch into  the  p aint re ve aling  the  co lor 
und e rne ath.  

 
 Using  o il p aste ls stud e nts d o  a laye r of co lor which is top p ed  b y a laye r of b lack. 

Stud e nts can the n e asily use  a toothp ick to  scratch through the  p aste l. 
 

 
       
ARTWO RK AND WALL TEXT INFO RMATIO N 
 

Kad e r Attia 
A Thread  of Lig ht, 2019 
Dig ital co lor vid e o , with sound  
9 min. 18 se c. 
 

 
 
In tro d ucto ry Wall Te xt 
Working  with installation, sculp ture , p hotog raphy, and  vid e o , Kad e r Attia e xamine s the  
symb iotic re lationship  b e twe e n colonize r and  colonize d , op p re ssor and  the  op p resse d . 
Attia’s re se arch-b ased  p ractice  focuse s on und e rstand ing  the  ind ivid ual, national, and  
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socie tal wound s shap ed  b y Weste rn impe rialism and  its afte re ffe cts. A Thread  of Lig ht (2019) 
is a nine -minute  vid e o  whe re in Attia exp lore s his p e rsonal family historie s of trauma throug h 
the  child hood  re colle ctions of his mothe r. Re fusing  to  d e p ict the se  unto ld  suffe ring s with 
imag e s or articulate  them ve rb ally, he r me morie s are  inste ad  med iated  throug h the  artist, 
who incise s the m, word  b y word , into  b lack scratchb oard . 
 
Many of Attia’s vid e os re ly on an inte rview structure  to  she d  lig ht on the  p e rsonal accounts of 
p e rse cute d  and  d isp lace d  p op ulations. In the  film, Héroes Heridos (2018), for examp le , Attia 
use d  first-p e rson narrative s of immig rants and  activists to  d ocume nt the  p lig ht of asylum 
se eke rs, shed d ing  lig ht on issue s re lated  to  citize nship , mig ration, and  political nativism. 
Howeve r, while  Attia has inte rviewe d  and  filmed  his mothe r for more  than 20 ye ars, A Thread  
of Lig ht withhold s that archival mate rial. Re nd e ring  he r story with te xt alone , Attia re je cts 
showing  he r like ne ss, que stioning  the  conve ntions of re p re se ntation itse lf. The  film's ab rasive  
sound track, which alte rnate s b e twee n sile nce  and  inte nse  scrap ing , re fe re nce s the  re pe ated  
acts of transg ression p e rforme d  b y his young  mothe r, as she  scratched  away the  b lack p aint 
he r care g ive r had  ap p lied  to  all wind ows in the  house  whe re  she  was raise d . Althoug h a 
minor offe nse , he r g esture  se rves as a symb ol of re silie nce  and  re sistance  ag ainst ge nd e r-
b ase d  vio le nce  and  the  sile ncing  of victims of ab use . Attia’s vid e o  is a ce nsure  ag ainst 
structure s of op p re ssion and  a te stame nt to  the  limits of imag e -b ase d  mod e s of visib ility. 
 
 
 
RESO URCES 
  
http :/ /kad e rattia.d e /kad e r-attia-the -muse um-of-e motion-the -hayward -galle ry-lond on-b y-
julia-schoute n-2019/  

http :/ /kad e rattia.d e /b iog rap hy/ 

http s:/ /www.le hmannmaup in.com/artists/kad e r-attia/b iog rap hy 

http s:/ /www.le hmannmaup in.com/artists/kad e r-attia/vid e os 

 
LEARNING STANDARDS 
 
Common Core  Stand ard s 
http :/ /www.core stand ard s.org / 
 
O hio  Common Core  Links 
http :/ /ed ucation.ohio .gov/Top ics/Le arning -in-O hio/O LS-Grap hic-Se ctions/Le arning -
Stand ard s 
http :/ /ed ucation.ohio .gov/Top ics/Le arning -in-O hio/Fine -Arts/Fine -Arts-Stand ard s 

http://kaderattia.de/kader-attia-the-museum-of-emotion-the-hayward-gallery-london-by-julia-schouten-2019/
http://kaderattia.de/kader-attia-the-museum-of-emotion-the-hayward-gallery-london-by-julia-schouten-2019/
http://kaderattia.de/biography/
https://www.lehmannmaupin.com/artists/kader-attia/biography
https://www.lehmannmaupin.com/artists/kader-attia/videos
http://www.corestandards.org/
http://education.ohio.gov/Topics/Learning-in-Ohio/OLS-Graphic-Sections/Learning-Standards
http://education.ohio.gov/Topics/Learning-in-Ohio/OLS-Graphic-Sections/Learning-Standards
http://education.ohio.gov/Topics/Learning-in-Ohio/Fine-Arts/Fine-Arts-Standards
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Ke ntucky Common Core  Links 
http s:/ /e d ucation.ky.g ov/curriculum/stand ard s/kyacad stand /Page s/d e fault.asp x 
http s:/ /e d ucation.ky.g ov/curriculum/stand ard s/kyacad stand /Docume nts/Ke ntucky_Acad e mi
c_Stand ard s_Arts_and _Humanitie s.p d f 
 
Ind iana Stand ard s Links 
http s:/ /www.d oe .in.g ov/stand ard s 
http s:/ /www.d oe .in.g ov/stand ard s/fine -arts-d ance -music-the atre -visual-arts 
 
Ae sthe tic Pe rsp e ctives: Attrib ute s of Exce lle nce  in Arts for Chang e  
http :/ /www.animating d emocracy.org /ae sthe tic-pe rsp e ctives 
 
 

https://education.ky.gov/curriculum/standards/kyacadstand/Pages/default.aspx
https://education.ky.gov/curriculum/standards/kyacadstand/Documents/Kentucky_Academic_Standards_Arts_and_Humanities.pdf
https://education.ky.gov/curriculum/standards/kyacadstand/Documents/Kentucky_Academic_Standards_Arts_and_Humanities.pdf
https://www.doe.in.gov/standards
https://www.doe.in.gov/standards/fine-arts-dance-music-theatre-visual-arts
http://www.animatingdemocracy.org/aesthetic-perspectives

